
Dear OCC Members,

Enclosed you will find the materials for this 
year’s meeting on October 26th and 27th in 
Toledo, Ohio.  In looking over the schedule 
you may notice that we still have some space 
left for additional presentations, so if you still 
feel like submitting something,  please con-
tact me at sstrauss@nda.org or give me a call 
at (419) 297-4838.  I would especially like to 
hear from teachers who would be willing to 
share some classroom tips and techniques at 
Saturday’s morning session.

I would also like to mention that to my 
knowledge the Hildesheim Vase Award has 
not received any submissions, so if you were 
still thinking of submitting something, please 
do so soon. Feel free to contact me about this 
and I’ll get you in touch with the right person.

Finally, I would like to again encourage ev-
eryone to visit the OCC website (www.xavier.
edu/OCC) to look for updates to the program 
as they are made and to access the resources 
there and to think of ways we can add to it in 
the future.

Sincerely, 
Steven Strauss
President, Ohio Classical Conference
Notre Dame Academy

Letter from the OCC President
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Directions to the Hilton Toledo

2007 Ohio Classical  Conference 
The 2007 OCC conference will be held at the Hilton Toledo, 3100 
Glendale Avenue, Toledo, Ohio. The nightly rate for conference 
attendees will be $95. Reservations at the special conference rate can 
be made through September 26th by calling (419) 381-6800.
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Thanks to Ed Cueva and Xavier University, the Ohio Classical 
Conference now has a new website at http://www.xavier.edu/OCC. 
This site includes information regarding upcoming annual meetings, 
OCC scholarships, and an archive of prior issues of Humanitas in PDF 
format. Please consult the membership and email directories and add 
or correct your information as appropriate. Thanks!

The new Ohio Classical Conference website
http://www.xavier.edu/OCC

Dear Colleagues:

This issue of Humanitas includes versions of 
two papers presented at the 2006 Ohio Classical 
Conference in Cincinnati. In “Examining 
Freedom of Speech and Libertas under the 
Reigns of Julius Caesar and Tiberius in Tacitus’ 
Annales,” Robert Brewer considers Tacitus’ 
account of the slow decline of Libertas from 
the funeral of Julius Caesar through the reign of 
the insecure emperor Tiberius. Jay Arns’ “From 
Sublime to Suspicious: Plato’s Shifting View of 
Poets” responds to the popular view of Plato as 
“history’s first book-burner.” Arns demonstrates 
how the famous attack on poetry in the Republic 
is motivated by rhetorical necessity.

The usual requests follow. First, please consider 
submitting a short piece for our occasiona l 
feature, “In the Trenches”. We are eager to 
publish reflections on our lives as teachers of 
Greek, Latin, and classical studies. 

Deadlines for material for the next three issues 
are April 1st, August 1st, and December 1st. 
Please submit material of interest from the 
media, articles you have written, and papers you 
have delivered to:

Neil Bernstein
Department of Classics and World Religions
210 Ellis Hall, Ohio University
Athens, OH 45701
740-597-2107 (tel)
740-597-2146 (fax)
bernsten@ohio.edu

Thank you very much, and I look forward to 
seeing you next month in Toledo.

Yours sincerely,

Neil Bernstein
Editor, Humanitas

L e t t e r  f r o m  t h e  E d i t o r
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 Examining Freedom of Speech and 
Libertas under the Reigns of Julius Caesar   
  and Tiberius in Tacitus’ Annals

▪ Robert Brewer, University of Florida, brewkrew@ufl.edu

For many years, one question in particular has 
bothered readers of Tacitus’ Annales. Why 

does Tacitus seemingly begin his annalistic 
history of Rome with the death of Augustus 
and the accession of Tiberius? While some have 
questioned why the historian chose such a point 
of departure, others recently have made cases 
for other beginnings in book 1. While Ronald 
Syme believed that the Annales does begin 
with the accession of Tiberius, Ellen O’Gorman 
(1995: 93) points out that Book 1 actually 
begins with the kings of Rome. Tiberius does 
not appear until chapter six when he orders the 
murder of Agrippa Postumus. Both appear to be 
correct, but Tacitus does not regard Augustus 
as his main concern (or even Tiberius, for that 
matter) but rather the nature of libertas, an idea 
which he introduces in the first line: 

libertatem et consulatum L. Brutus instituit 
(Ann. 1.1.1).

Freedom and the consulship were established 
by L. Brutus (Woodman 1).

Under the Roman kings, liberty did not yet 
truly exist. Lucius Brutus established liberty 
and the consulship. Thus, liberty is intrinsi-
cally linked with the Republic immediately 
at the outset of the Annales. This paper then 

proposes that the Annales is in fact a frank 
history of the slow death of libertas. As one 
man consolidated his power, liberty began 
slowly to perish under the burgeoning empire. 
This death and the simultaneous repression 
of free speech, which accompanied it, began 
after the assassination of the dictator Caesar, 
picked up momentum during Octavian’s rise 
to power, and fully revealed itself during the 
reign of Tiberius, a man who, driven by his 
own insecurities, was not capax imperii like 
Julius Caesar and even Augustus I shall fo-
cus mainly on Tacitus’ images of freedom of 
speech and the depictions of libertas as por-
trayed under Julius Caesar and Tiberius.

The beginning of this account of liberty’s 
death starts in Ann. 1.8 when Tacitus states: 

Die funeris milites velut praesidio stetere, 
multum inridentibus qui ipsi viderant quique 
a parentibus acceperant diem illum crudi ad-
huc servitii et libertatis inprospere repetitae, 
cum occisus dictator Caesar (Ann. 1.8.7).

On the day of the funeral soldiers stood as if 
forming a garrison, much to the derision of 
those who had seen personally or who had 
heard from their parents about that day of still 
undigested servitude and of freedom served 
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up again unsuccessfully, when the slaughter of 
the dictator seemed to some the worst of acts, 
to others the finest (Woodman 7).

So Lucius Brutus instituted the Republic and 
established liberty in 509 B.C.E., but the slow 
death of libertas in the historian’s mind began 
on that fateful day when Brutus and Cassius 
murdered the dictator Caesar. The subsequent 
events led to the death of liberty, but it was 
not until the second century of the common 
era that a historian could look back on these 
events with such keen insight into the origins 
of its demise. Thus, Tacitus chose to look back 

on that day when servitium was still “crude” 
and liberty was seized from the people.

The men of Tiberius’ time were not them-
selves privy to the information that Tacitus 
had in the second century when he was writ-
ing the Annales. They laugh (inridentibus) at 
the absurdity of Tiberius requiring a garrison 
to keep the tomb of Augustus quiet, yet they 
do not think in their minds that liberty is gone 
forever because the affairs at Rome still seem 
very much undecided, (pauci bona libertatis in 
cassum dissere, plures bellum pavescere, alii 
cupere. “A few people discussed pointlessly 
the advantages of freedom, more panicked 
about war (others desired it))” (Ann. 1.4.2). 
Tacitus is not suggesting that these men fully 
understood the nature of what was about to 
take place under Tiberius. Rare is it in history 
for men to perceive the consequences of what 
is happening at the precise moment the event 
transpires. Some of the men vainly believe that 
the Republic might return, while others pre-
pare themselves for the prospect of war.

Despite the security of Augustus’ reign, the 
Roman people are still not certain how the 
matter of succession will occur. The Republic 
had not completely died. Augustus had pre-
served all the pretenses of republican rule, 
and the people still considered the restoration 
of the Republic as a prospect. However, Taci-
tus the historian of the second century knows 
that the Republic is gone forever and labels 
the discussion of the restoration of it as vain 
(incassum). Tacitus in retrospect perceives 
that a revolving door of similar personalities 
keep coming to the Roman throne. It is for this 
reason that Syme (1958: 36) sees similarities 
between Domitian and Tiberius, Nerva and 
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Claudius, and perhaps Trajan and Augustus.
The men themselves are indeed similar be-
cause the nature of the position of emperor and 
the situation at Rome repeats itself, cycling the 
same sort of personalities through the system.

Once Tacitus has introduced the reader to his 
theme of libertas in the preface, he can illus-
trate the nature of libertas under the various 
rulers beginning with the dictator Julius. The 
development of this motif is complicated to 
follow since it occurs over four books, and the 
reader must move back and forth across vast 
periods of time. For his treatment of liberty 
under Julius, one must evaluate his discussion 
of the treason trial of Cremutius Cordus in 
book 4. During Cordus’ testimony, the defen-
dant reminds the Senate that men of previous 
generations were never prosecuted under the 
lex maiestatis for praising republicans like 
Brutus and Cassius, which is in fact precisely 
the charge against Cordus.

Later in his speech, he speaks of the divine 
Julius saying, 

Marci Ciceronis libro quo Catonem caelo 
aequavit, quid aliud dictator Caesar quam 
rescripta oratione velut apud iudices respondit 
(Ann. 4.34.4).

To the book of Marcus Cicero in which Cato 
was exalted to the sky, how else did the dicta-
tor Caesar reply than with a responding speech 
as if before a jury? (Woodman 138).

The great dictator himself did not panic when 
a man praised one of his former enemies. 
Rather Caesar excused himself as if he were 
on trial before a group of judges. Whether 

he had the power to stifle speech in the same 
manner as Tiberius is certainly debatable, 
but Tacitus does not mention this. Instead, he 
discusses Caesar’s response to the affront. In 
his own way, Tacitus is showing the reader 
how a man capax imperii handles free speech. 
This image of Julius runs in direct contrast to 
the picture of the shifty emperor with a “fierce 
face” receiving allegations from a group of 
nervous informers (Ann. 4.34.3). Tiberius’ 
insecurity and incapability eventually makes 
freedom of speech impossible under his reign, 
particularly by this juncture in the Annales. 
Freedom of speech then serves as an indicator 
of the amount of libertas, which exists under 
any given ruler.

Cordus discusses further the nature of liber-
tas and free speech under Julius Caesar when 
he reminds the audience that poems contain-
ing insults against the Caesars were still read 
throughout Rome:

carmina Bibaculi et Catulli referta contumeliis 
Caesarum leguntur (Ann. 4.34.9).

The poems of Bibaculus and Catullus, packed 
with insults of the Caesars, can still be read 
(Woodman 138).

While Cordus does not mention it here, Caesar 
reportedly not only forgave Catullus for all of 
the derogatory poems he had written against 
him but even remained close friends with the 
young man’s father despite the great harm the 
poet’s writing had done to Caesar’s name 
(Suetonius Div. Jul. 73.3-4).Once more Tacitus 
presents a contrast between Julian and Tibe-
rian Rome. Julian Rome, with its vestiges of 
the Republic, had greater freedom of speech. 
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Likewise, Tacitus indicates that Julius’ person-
ality and his being capax imperii  are the rea-
son libertas and freedom of speech survived 
under his dominance in Roman politics. The 
dictator Julius had the confidence and security 
in himself that allowed such conduct to go 
unpunished.

Clearly, the historian is implicitly expressing 
that such was not the case with Tiberius Nero, 
a dark, secretive, and insecure man. Unlike 
Julius, Tiberius fears the effects of republican 
sentiments and any conceivable challenge 
to his authority.  And unlike Julius, he is not 
capax imperii and consequently severely cen-
sures freedom of speech. Only the historian of 
the second century has the wisdom to see what 
insecure and small minded men like Tiberius 
had done to the old and venerated custom of 
libertas, and Tacitus associated the health of 
freedom of speech not only with libertas but 
with the overall capability of the ruler.

While Tacitus presents the divine Julius as a 
man capax imperii, his introduction of Tiberi-
us suggests that the new emperor is a much 
less secure man with many hidden vices: 

Tiberium Neronem … vetere atque insita 
Claudiae familiae superbia, multaque indicia 
saevitiae (Ann. 1.4.3).

Tiberius Nero was mature in years and proved 
in war, but with the old and endemic haughti-
ness of the Claudian family; and many indica-
tions of his savagery, despite attempts at their 
suppression, kept breaking out (Woodman 4).

By Tacitus’ account Tiberius Nero is an ar-
rogant man, who has shown many signs 

throughout his life of a hidden savagery. Such 
an introduction to a character, especially the 
future emperor of Rome, illustrates for the 
reader what is to be expected of Tiberius. He is 
a man with many outstanding vices, which he 
has tried to conceal his whole life. The intro-
duction creates the expectation that such vices 
may reveal themselves later in his principate, 
which of course is exactly what transpires. Ti-
berius will serve as the protagonist of the first 
six books of the historian’s work, and Tacitus 
has already given us a reasonable anticipation 
of how this whole saga will play out during the 
principate of Tiberius.

Although the early characterizations of Tiberi-
us do not inspire many expectations of the new 
emperor as a ruler, Tacitus further denigrates 
Tiberius’ ability during the new emperor’s first 
address to the Senate when he says: 

solam divi Augusti mentem tantae molis capa-
cem (Ann. 1.11.3).

Only Divine Augustus had been mentally ca-
pable of such a great undertaking on his own 
(Woodman 9).

Tiberius himself knows that he is not as ca-
pable as Augustus and suggests that only a 
man of such talent as the former emperor had 
the ability to govern such a vast empire. While 
Tiberius is using this tactic to assess the feel-
ings of the Senate before he proceeds, it does 
not appear as a coincidence that Tacitus places 
these words in his mouth. The historian him-
self is suggesting upfront that he does not be-
lieve Tiberius has the same abilities and talents 
which are necessary for governing. Tiberius’ 
own insecurity and savagery do not make him 
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an ideal candidate for the principate, and it is 
through these initial descriptions of Tiberius 
that Tacitus indicates this new emperor does 
not have the same authority and capability of 
the men whom he has succeeded.    

Later in Cordus’ speech, Tacitus turns his at-
tention to Tiberius when the defendant states,
 
sed ipse divus Iulius, ipse divus Augustus et 
tulere ista est reliquere, haud facile dixerim, 
moderatione magis an sapientia. Namque 
sprete exolescunt: si irascare, adgnita videntur 
(Ann. 4.34.9-10).

But Divine Julius himself, Divine Augustus 
himself bore and ignored them all – whether 
with more restraint or wisdom, I could not eas-
ily say: what is spurned tends to abate; but, if 
you become angry, you appear to have made 
an admission (Woodman 138-9).

Tacitus places his assessment of Tiberius in the 
mouth of Cordus. Tiberius unlike Julius and 
Augustus lacks the sapientia and moderatio, 
which made these other two men such great 
leaders. Wisdom and moderation are certainly 
aspects of the ruler capax imperii. The sugges-
tion that the current emperor Tiberius has nei-
ther of them definitely indicates that he is not 
an effective ruler. By this point in his reign, 
Sejanus and others have begun to play on his 
insecurities and ushered in a period of great 
repression. The death of libertas has acceler-
ated and this theme will continue throughout 
the remaining books on Tiberius.

Liberty’s downfall, then, as Tacitus illustrates 
it in the Annales is not a sudden occurrence. 

The historian marks the beginning of this 
death at the funeral of Julius Caesar, as we 
have seen, but liberty still existed alongside 
many vestiges of the Republic throughout the 
reign of Augustus, who like his great uncle had 
exercised wisdom and moderation in his deci-
sion-making, the hallmarks of capax imperii. 
Men like Julius Caesar were able to endure the 
futile insults of poets and orators. Such com-
ments need not warrant a response from stable 
and confident men. 

At the very time in which Augustus was con-
solidating his power in ways in which no 
other Roman leader or king had ever dreamed, 
Roman literature was experiencing the single 
greatest flowering in its history. In short, the 
quality of poetry and more importantly histo-
riography did not drop off under Augustus. If 
anything, Roman literature reached its greatest 
potential under his patronage.



In contrast to these men, Tacitus depicts Ti-
berius as an insecure and secretive man whose 
own character deficiencies slowly destroy the 
old and venerable custom of libertas as more 
and more of his vices surface. As his vices ap-
pear, Tacitus’ Tiberius is forced to censor free 
speech to prevent the spread of vicious rumors 
which otherwise may have undermined his au-
thority as princeps. In this way Tiberius paved 
the way for greater restriction of free speech 
under future emperors such as Domitian, many 
of which Tacitus witnessed first hand. Nev-
ertheless, the historian of the second century 
A.D. with all his hindsight traces the major 
decline of liberty back to that insecure man 
who inherited the empire in A.D. 14.
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   From Sublime to Suspicious: 
  Plato’s Shifting View of Poets

▪ Jay S. Arns,University of Florida, arnsjs@ufl.edu

In two of Plato’s earlier dialogues, the Ion 
and the Phaedrus, he portrays poets and 

the nature of poetic inspiration as good and 
pious—ultimately derived from the gods.  He 
describes these poets as being “not in their 
right minds” or “mad” when they compose 
their poetry.  Basically, he sees them as being 
possessed by some divine force.  Later in his 
life, however, in the Republic, he paints these 
same poets as peddlers of misinformation.  They 
deceive the young into believing that the gods 
behave in various ways, of which most people 
disapprove.  They also portray the heroes as 
weak and unreliable models of virtue.  He 
deems this to be so harmful that he does not 
wish it to be part of his ideal state. 

This has led many to label Plato “history’s 
first book-burner.”  However, this ignores a 
key element of the dialogue, which is that the 
banishment of poetry (particularly from the 
education of the guardians) is necessary for 
the sort of government Plato wishes to place 
in charge of his republic.  In this paper, I 
intend to demonstrate the rhetorical necessity 
of Plato’s attack on poetry.

The Phaedrus is closely connected with the 
Symposium in that together they present 
Plato’s entire philosophy on the nature of 
love.  Thus, the main argument of the Pha-
edrus does not pertain directly to the theme 

of poets and poetry; however, Plato does take 
some time to discuss the nature of divine pos-
session.  At the beginning of the dialogues, 
Phaedrus presents to Socrates a speech he has 
just received from Lysias in which the orator 
has discussed the lover versus the non-lover.  
Socrates then composes on the spot another 
oration in which he claims that the non-lover 
is to be preferred over the lover “because,” as 
he says, “the one is sane, and the other mad.”  
However, almost immediately, Socrates 
changes his position, saying of his own ar-
gument, “That might have been truly said 
if madness were simply an evil; but there is 
also a madness which is the special gift of the 
gods, and the source of the chiefest blessings 
among men.”  Here he turns to several differ-
ent kinds of madness.

He speaks first of prophecy, which he defends 
by citing the oracle at Delphi.  He argues that 
certainly people would not consider the Sibyl 
evil, but rather connected to the gods in ways 
that ordinary people cannot comprehend.  He 
states: “Just as prophecy is higher and more 
perfect than mere divination both in name 
and reality, in the same proportion is madness 
superior to a sane mind, for the one is only of 
human, but the other of divine origin.”  Thus, 
this sort of madness, which brings mere mor-
tals so much closer to the realm of the gods, 
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is a virtue and not a vice.  Plato then extends 
his argument to include poetry.  He says:

There is also another kind of madness, which 
is a possession of the Muses; this enters into 
a delicate and virgin soul, and there inspiring 
frenzy, awakens lyric and all other numbers; 
with these adorning the myriad actions of 
ancient heroes for the instruction of poster-
ity.  But he who, not being inspired and having 
no touch of madness in his soul, comes to the 
door and thinks that he will get into the temple 
by the help of art—he, I say, and his poetry are 
not admitted; the sane man is nowhere at all 
when he enters into rivalry with the madman.

Here it becomes rather apparent what Plato 
thinks about the nature of poetic inspiration.  
It is a gift from the gods to humankind.  For 
a brief time, the poet is overtaken by a divin-
ity, and is therefore able to produce the sort of 
poetry that is superior to that of the uninspired.

The Ion, much like the Phaedrus, does not 
concern itself directly with the theme of poetic 
inspiration.  It rather deals with the nature of 
rhapsodes and imitation.  Once again, how-
ever, Socrates begins discussing what happens 
to a poet when he composes.  He creates an 
analogy in order to explain the nature of the 
influence the gods have on the poets and then 

the influence that the poets have on the rhap-
sodes.  He describes a large magnet with metal 
rings suspended from them.  Each successive 
ring is, of course, suspended from and depen-
dent upon the previous ring.  The initial ring, 
however, is dependent solely upon the magnet 
itself.  Socrates continues:

Now this [i.e., the magnet] is like the Muse, 
who first gives to men inspiration herself; and 
from these inspired persons a chain of other 
persons is suspended, who take inspiration 
from them.  For all good poets, epic as well 
as lyric, compose their beautiful poems not as 
works of art, but because they are inspired and 
possessed.  And as the Corybantian revelers 
when they dance are not in their right mind, so 
the lyric poets are not in their right mind when 
they are composing their beautiful strains: but 
when falling under the power of music and 
meter they are inspired and possessed.  For the 
poet is a light and winged and holy thing, and 
there is no invention in him until he has been 
inspired and is out of his senses, and the mind 
is no longer in him: when he has not attained 
to this state, he is powerless and is unable to 
utter his oracles.

Indeed, once again, we see that for Plato di-
vine inspiration is the origin of poetry.  He 
mentions that the poet is a “holy thing,” which 
is to say someone who brings mortals closer 
to the gods.  Much in the same manner that 
the Bacchic maidens become enthused with 
Dionysus, the poets are inhabited by divinities.  
They convene with the gods—a process which 
lends to their art a degree of sanctification and 
awe.  Anyone who would challenge a poet 
possessed of such divine ability would do so 

The new Ohio Classical 
Conference website

http://www.xavier.edu/OCC
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at his peril, for the Homeric poet tells us, “Not 
long for this world is he who contends with the 
immortal gods.”

In the Republic, there is a shift to the opposite 
extreme of the spectrum concerning poetry as 
it relates to the relationship between mortals 
and the gods.  In describing the ideal state, 
Plato prescribes a ruling class who would be 
charged with the guardianship of the repub-
lic and its members.  The upbringing of these 
individuals becomes a primary concern, and 
the discussion (here among Socrates, Glaucon, 
and Adeimantus) turns toward their education.  
Socrates says concerning this matter: “It con-
sists of physical education for the body, and 
music and poetry for the mind or soul.”  So we 
see that poetry is—at first anyway—consid-
ered important for the education of the guard-
ians.  What follows, however, is a lengthy 
discussion on the appropriateness of certain as-
pects of poetry.  Socrates condemns poetry for 
being blasphemous.  He says, “When a story-
teller gives us the wrong impression of the na-
ture of the gods and heroes, it is like an artist 
producing pictures which do not look like the 
things he was trying to draw.”  Socrates goes 
on to explain to Adeimantus that poets fall into 
this category when they tell stories of a philan-
dering Zeus or a jealous Hera.  The gods ought 
to be above these sorts of petty behaviors, and 
as Socrates points out, “We will not have them 
[i.e., those stories] told in our city.”  

It is clear that Plato has changed his opinion.  
In the Republic, not only are the poets no 
longer vessels by which humankind reaches 
closer to Olympus, but they actually pervert 
the relationship between mortals and immor-
tals, thus widening the gulf between heaven 

and earth.  Later, in Book 10, Socrates says 
to Glaucon: “All those who turn their hand to 
tragic poetry, in iambic or epic, are out-and-
out imitators, and this sort of imitation really 
and truly is connected with something twice 
removed from reality.”  In being something 
that far removed from reality, poetry is some-
thing harmful not only to the education of the 
guardians, but also to the state as a whole—a 
distinct contradiction to the attitude expressed 
in the earlier dialogues.

It now remains to examine the motivation 
behind this change.  Although it would be 
fallacious to attempt to read the mind of any 
author, let alone one who was writing nearly 
2,500 years ago, it is possible and beneficial 
to treat the rhetorical necessity of this shift to 
Plato’s argument in the Republic.  The aim of 
the work is, of course, to describe the ideal 
state.  In Plato’s ideal state, it is necessary to 
have a strong central government to ensure the 
proper running of all elements in the society.  
Divergent opinions and ideas are not con-
ducive to the running of such a government.  
Therefore, when Plato comes to discuss the 
education of the guardians, he wants to ensure 
as much as possible that they are not exposed 
to this dangerous art form.  They are to keep 
their minds set firmly on the task at hand, 
which is the efficient running and defense of 
their society.

In this context, the dangers of poetry are not 
reserved for the guardians alone, but also 
for society as a whole.  The common people 
are also to be kept away from poetry, since it 
defiles the image of the gods.  This is a key 
point.  For the common people, a connection 
can be made between the gods and the guard-
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ians.  Both are authority figures.  Both must be 
depicted as beyond reproach for the preserva-
tion of the ideal state.

Perhaps the younger Plato truly held beliefs 
different from his older self.  Perhaps time and 
old age soured the philosopher on the topic of 
poetry and its relationship to the gods.  These 
are the sorts of things that cannot be known.  

What we can do, however, is observe the 
phenomenon and attempt to explain it in terms 
of the dialogues themselves.  The Republic 
describes a government that must have abso-
lute control in order to perform its intended 
functions.  Poetry, for Plato, despite its exulted 
status in the earlier dialogues, has no place 
here, since it maligns the gods and challenges 
the state’s fundamental power structure.

Come take a little tour of the Latin inscriptions 
on the buildings of the John Carroll Univer-
sity campus.  The whole thing can be finished 
within an hour. I’ll provide the handouts and 

will lead your students to the designated spots 
on campus.  Appropriate for middle school on 
up.  Contact Gwen Compton-Engle at gcomp-
tonengle@jcu.edu for details.

Cleveland-area K-12 Latin teachers!
Looking for a fun, free outdoor Latin activity for your students?

The Classical Association of the Middle West and South (CAMWS) 
is an organization of university, college, secondary, and elementary 
teachers of Latin, Greek, and classical antiquity. CAMWS publishes the 
quarterly Classical Journal, issues a Newsletter three times a year, and 
holds an annual conference in the spring. Institutional memberships 
are also available. 

In addition, the CAMWS Committee for the Promotion of Latin regu-
larly makes awards to help support a variety of projects. Further in-
formation is available at: http://department.monm.edu/classics/CPL/
Grants/CPLFundingProcedure.htm For further information about all 
CAMWS activities, please see the CAMWS website at http://www.cam-
ws.org/.

D O  Y O U  B E L O N G  T O  C A M W S ?
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President 
Steven Strauss, Notre Dame Academy
1st Vice President
Gwen Compton-Engle, John Carroll University
2nd Vice President 
Jeff Kolo, Medina High School
Secretary 
Judith de Luce, Miami University
Treasurer 
Shannon Byrne, Xavier University
Humanitas Editor 
Neil Bernstein, Ohio University

Term Ending 2007:
Laura Abrahamsen, Lakewood High School
Steve Anderson, Grandview Heights High School
Mark Bocija, Columbus State Community College
Gwen Compton-Engle, John Carroll University
Carolin Hahnemann, Kenyon College

Term Ending 2008:
Daniel Arbeznik, St. Ignatius High School
Mary Jo Behrensmeyer, Mount Vernon High School
Kay Fluharty, Madeira High School
Sr. Georgia Messingschlager, St. Xavier HS
Nicholas Russo, St. Francis de Sales High School
Zara Torlone, Miami University of Ohio

Scholarship Committee:
Amy Sawan, Medina High School
Donald Poduska, John Carroll University
Kay Fluharty, Madeira High  School

Hildesheim Vase Committee:
William Owens, Chair, Ohio University
Don Lateiner, Ohio Wesleyan University
Mary Jo Behrensmeyer, Mount Vernon High School

Finance Committee:
Shannon Byrne, Chair, Xavier University
Franz Gruber, The Columbus Academy
Martin Helzle, Case Western Reserve University
Jeff Kolo, Medina High School
Stergios Lazos, Saint Edward High School

Nominations Committee:
Steven Strauss, Chair, Notre Dame Academy

Representative to OFLA: 
Stergios Lazos, Saint Edward High School

Representative to ACL: 
Judith de Luce, Miami University

O C C  O f f i c e r s

O C C  C o u n c i l



Ohio Classical Conference 
College Classics Award 2007-2008 

 
The OCC College Classics Award recognizes and promotes academic excellence in Ohio 
higher education classics programs, regardless of their size.  Although the award is made 
for the program as a whole, the intent is also to recognize the contributions of the 
individual professor(s) to the program in its local environment, the region, and the nation.  
The primary criteria for selection are the quality of the curriculum in the classics and the 
academic opportunities for the students within that curriculum. 
 
The classics program selected for the award will receive the following: 

• A permanent plaque for the college to display 
• A modest stipend to be used by the classics department 
• Recognition in local newspapers and state classics publications 

 
Eligibility: 
The applicant will have held membership in the Ohio Classical Conference for at least 
three years prior to the year for which the application is made.  In addition, the applicant 
will have had at least three years of experience with his or her college's classics program.  
In the case of programs with more than one faculty, the preceding rules apply to the 
principal applicant alone; however, if the additional faculty are not members of the Ohio 
Classical Conference, they must join at the time of application. 
 
Materials to be Submitted (one set, not to exceed 30 pages): 
1.  A completed application form. 
2.  A description of the program.  The relevant pages of a college/university catalog or 
brochure will suffice, so long as they include: 

• requirements for a major or minor in a classical field and/or an honors degree 
• course descriptions; please highlight those courses taught in the past three years 
• description of study abroad opportunities 

3.  A curriculum vitae for each faculty member. 
4.  Letters of recommendation: 

• one letter of support from the Dean or other high-level administrator 
• at least three letters from current students and/or recent graduates 

 
 
Materials should be sent to: 
 Jeffrey Kolo,  
15511 Oakshire Court 
 Middleburg Heights, Ohio, 44130 
 
Postmark Deadline: September 30th, 2007 
 
The award committee, composed of the 2nd Vice-President (Jeffrey Kolo, Medina High 
School), one college professor (Dr. Edmund Cueva, Xavier University), and one high 
school teacher (Stergios Lazos, St. Edwards High School) will review all applications.  
The decision of the committee will be announced at the October meeting of the Ohio 
Classical Conference. 
 



               Ohio Classical Conference 
College Classics Award 2006-07 

Application Form 
 
 
Name of Principal Applicant: 
 
Name and Address of Department: 
 
 
 
Names of all Faculty in Classics: 
 
 
 
Total number of students in the college or university: 
 
Current number of majors in classical degree program(s): 
Current number of minors (or equivalent) in classical degree program(s): 
 
 
Names of students who have gone on in classics (graduate school, teaching) in the past 
five years: 
 
 
 
 
 
 
 
 
Recent co-curricular events or community awareness efforts: 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Ohio Classical Conference 
Program 

 
Hilton Toledo 
Toledo, Ohio 

October  26-27, 2007 
 

Friday October 26, 2007 
 
8:00am – Registration and Book Display        Aspen Room 
 
 
9:00am-10:00am – Council Meeting         Aspen Room  
 
 
10:00am-11:45am – First Panel Session       Aspen Room 
 

->Cursing in the Classical Tradition, William J. King, Wright State University 
->Black Cleopatra and William Wetmore Story, Cynthia King, Wright State  

University 
-> Teaching Socrates as a Contemplative, Ashley Pryor, The University of  

Toledo 
-> Classics, Italy and Poetry, Craig McVay, Spring City Schools 
-> A Strand of Narrative Unity in Pindar's Isthmian 8, Jay Arns, Bishop Fenwick  

High School  
 

 
12:00pm-1:30pm – The Vergilian Society Luncheon      Faculty Club 
 

“Selected Readings from Vergil’s Aeneid” 
Stanley Lombardo 
University of Kansas 

 
1:45pm-2:45pm – Finance Committee Meeting        Multi-Purpose Room 102 
 
3:00pm-5:00pm – Second Panel Session       Aspen Room 
 

->Sejanus Acquitted: An Analysis of Sejanus’ Involvement in Murder and the  
Courts, Shawn Daniels, Wright State University 

-> The Romans in Gaul, 2007,Timothy Wutrich, Case Western Reserve  
University 

-> Cui parens non erat maximus quisque et vetustissimus pro parente: 
 Paternal surrogates in imperial Roman literature, Neil Bernstein, Ohio  

University 



-> Penelope’s Attractions for Contemporary Novelists: Atwood, Rawlings and 
 Hurst Reconsider the Wife of Odysseus, Judith DeLuce, Miami  

University 
 -> What are Lemures?, Jarrod Lux, St. Henry District High School 
 
6:00pm – Reception           Faculty Club 
 (The reception if free of charge to all OCC members who have paid their  

membership and registration dues) 
 
 
7:00pm – 10:30pm – Ohio Classical Conference Banquet     Faculty Club 
 

“The Logos Doctrine” 
Richard Fox 

Cleveland State University 
 
8:00am – Registration and Book Display        Aspen Room 
 
9:00am-10:00am – Business Meeting       Aspen Room  
 
 
10:15am-12:00pm – Third Panel Session       Aspen Room 
 

“Classics in the Middle and High School Classroom” 
 

-> Catch Them in the Middle, Franz Gruber, Columbus Academy 
-> Robert White, Shaker Heights School 
-> What Latin Can Do For You -- Scholarships, Grants, and Competitions for  

Teachers and Students Stergios Lazos, St. Edward High School 
-> Fulbright Scholarship Experience in Egypt, Mary Jo Berhrensmeyer,   

Mt.Vernon High School 
 -> Plautine Pirates, or A Modern Version of the Clever Slave, Amber Scaife,  

Kenyon College 
 
12:15pm-1:45pm – Buffet Lunch and Program Presentation        Faculty Club 
 

"Xavier University Summer Honors Institute for Gifted High School Students" 
Edmund Cueva 
Xavier University 

 
 
2:00pm-4:00pm – Tour of Toledo Museum of Art                 Toledo Museum of Art 
 

->Sandra E. Knudsen, Associate Curator of Ancient Art & Coordinator of 
Scholarly Publications, Toledo Museum of Art 
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